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. Opranu3zanuoHHO-MeTOAMYECKHH pa3aen
1.1. O01IHe moJI0KeHUA

[TporpaMma KaHIMIATCKOTO SK3aMeHa M0 AUCHUILTNHE «HOCTpaHHBIHN SI3BIK» (Hanee —
nporpaMmma KaHIuJIaTCKOro 9K3aMeHa) pa3paboTaHa B COOTBETCTBHH C:

- ®enepanbHbIM 3aKOHOM 0T 29 nexabps 2012 r. Ne273-03 «O0 obpa3zoBaHuU B
Poccuiickoit deneparuny;

- puKa3oM MHHHCTEpCTBa HAyKH W BbIcuiero oopazoBanust Poccuiickoit @enepanuu ot
20 oxtsi6pst 2021 1. Ne 951 «OO6 yrBepkaeHun QenepaibHbIX TOCYIapPCTBEHHBIX TPEOOBAaHUHN K
CTPYKTyp€ IpOorpaMM IIOJIOTOBKM HAy4yHBIX M HAy4HO-NEJAarorM4ecKuX KaapoB B
acnupaHType(aAbIOHKTYpE), YCIOBHSIM HX pealu3alii, CPOKaM OCBOEHHS ITHX MPOTrpamm C
Y4eTOM Ppa3NUYHbIX (GopM o00ydeHus, oOpa3oBaTENbHBIX TEXHOJOTHH U 0COOEHHOCTEH
OT/ICTIbHBIX KaTErOpUi acIUPaHTOB (aIbIOHKTOB)Y;

- moctanoBieHueM lIpaButensctBa Poccuiickoit @eneparuu ot 30 Hos0ps 20211, Ne 2122
«O0 ytBepxnaenuu IlonokeHus o MOATOTOBKE HAyYHBIX M HAYYHO-TEIarOTHYECKHX KaJIpoB B
acriMpaHTtype (aJbIOHKTYPE)»;

- mpukazoMm MwuHoOpHayku Poccum ot 28 mapra 2014 1. Ne 247 «OO6 yTBEpKICHUH
[lopsnka mnpukperieHus UL JUId CIA4M KaHAMJATCKUX HK3aMEHOB, CAAYM KaHJIUJATCKUX
9K3aMEHOB U X MEPEUHS»;

- mpuKa3oM MHHHCTEpCTBa HayKH W BbIcuiero oopazoBanust Poccuiickoit @enepanuu ot
24 depans 2021 1. No 118 «O0 yTBep»KAeHUN HOMEHKJIATYPhl HAYYHBIX CHEIUATBHOCTEH, 1O
KOTOPBIM IPUCYXkIAIOTCSI YUEHbIE CTENIEHU, U BHECEHUU U3MeHeHus B [lonoxeHue o coBere mno
3alllUTe AUCCEPTAlMid Ha COMCKAHUE YYEHOW CTENEHW KaHAHWJaTa HAyK, HA COMCKaHUE Y4YEHOM
CTETIEHU [OKTOpa HayK, YTBEpXKIEHHOE MNpHKa3oM MuHucTepcTBa 00pa3oBaHUs M HAyKU
Poccutickoit ®eneparuu ot 10 HOsAOpst 2017 1. Ne 1093

- nocranoBienueM [IpaBurensctBa Poccuiickoit @enepamun ot 24 centsops 2013 r. Ne
842 «O nopsiiKe NPUCYXKICHHUS YUCHBIX CTETICHEN»;

- ITonoxeHuem o0 MOArOTOBKE HAYYHBIX U HAyYHO-NIEJArOrMYECKUX KaJIpOB B aCIIMPAHTYype
ABTOHOMHOW HEKOMMEPYECKON OpraHW3allMy BBICIIET0 00pa3oBaHuUs «Pycckas xpucTuaHckas
rymanuTapHas akagemus uM. @. M. JfoctoeBckoroy;

- YcraBoM U JIOKaJbHBIMM HOPMATHUBHBIMM aKTaMd ABTOHOMHOW HEKOMMEPYECKOU
OpraHu3aly BhICIIEro oOpa3zoBaHus «Pycckas XpucTHaHCKas T'yMaHUTapHas akaaemus um. O.
M. JlocTtoeBckoroy» (manee — Axagemus).

1.2. ITporpaMMa KaHAMJATCKOIO 7K3aMEHA PErVIaMEHTUPYET LeNb, 3a7auu, COAEpKaHUE,
OpraHU3aIMI0 KaHAUAATCKOrO HK3aMEHa, MOPSIOK OLIEHKU YPOBHSI 3HAHMM COMCKATENsl YYEHOH
CTENEHM KaHAWJaTa HayK, U BKIIIOYAET MEpPEYEHb BOIPOCOB, BHIHOCHMBIX Ha KaHAMJIATCKUN
9K3aMEH, PEKOMEHJAIMU IO MNOATOTOBKE K CAade KaHIWJIATCKOrO0 HSK3aMEHa, B TOM YHUCIE
nepevyeHb JIMTEpPaTypl M  PECypcoB  MH(POPMALMOHHO-TEICKOMMYHUKAIIMOHHOW  CETH
«HTEepHET», HEOOXOAUMBIX ISl TIOATOTOBKH K KaHAMIATCKOMY SK3aMEHY.

1.3. Kanaupatckue 5SK3aMEHBl TPEACTABIAIOT CcOO0OW (opMy OLEHKM CTENEHH
MOJTOTOBJICHHOCTH COMCKaTellsl YYeHOU CTEeTeHH KaHauAaTa HayK (acnupaHTa/IpUKpPENSIEHHOTO
JUIA) K TPOBEICHUIO HAYYHBIX HCCIEIOBAHMI MO KOHKPETHOM HAay4YHOW CHEIUAJIbHOCTH M
OTpaciau HayKH, IO KOTOPOM MOJArOTaBINBAECTCS WIH MOATOTOBJIEHA IUCCEPTALIUS.

1.2 llenn 1 3axa4M KAHAMAATCKOIO JK3aMeHa

Henabo KaHAMAATCKOTO D3K3aMeHa MO AUCUUIUINHE «/HOCTpaHHBIN S3bIK» SBISETCS
OIICHUBAHHME YPOBHS  IOJrOTOBJIEHHOCTH  AaCMHMpPaHTa K  CaMOCTOSITEIbHOM  HAay4dHO-
HCCJIEIOBATEILCKON JIEATENbHOCTH Ha MHOCTPAHHOM Sf3bIKE, CPOPMUPOBAHHOCTH YMEHUU
OCYIIECTBIISITh Hay4HO-UCCIEI0BATENbCKYIO JIeATETbHOCTh U MIpoPeCcCHOHATHHYIO
KOMMYHHKAIIMI0 Ha HHOCTPAHHOM $3bIKE, MEPEBOJAUTH MPOECCHOHATbHO-OPUEHTHPOBAHHbBIE
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TEKCTBI OOIICHAYYHON M Y3KOCHEeIUadbHON HampaBieHHOCTH. Crava KaHAMAATCKOTO dK3aMeHa
o0s13aTenbHa sl IPUCYKICHUS yUEHOM CTENeHN KaHAu1aTa HayK.

Jnst mocTHKeHUsl MOCTaBJICHHOM 1€ MPEeayCMaTpUBAETCS BBINOJHEHHUE CIEAYIOIINUX
3agay:

. GbopMUpOBaHMHM Y AaCMHUPAHTOB 3HAHWKA MPO(YECCHOHATBLHON JIEKCUKH W
TEPMHHOJIOTHH, CINEMU(DUKH HAYYHOTO CTWJIS NPUMEHUTENFHO K NHUCHMEHHOW W YCTHOM
WHOS3bIYHOM KOMMYHUKAIMU, OCHOBHBIX IIPUHIIMIIOB U IPUEMOB IEPEBOJA HAYYHBIX TEKCTOB C
WHOCTPAHHOTO SI3bIKa HAa PYCCKHUI U C PYCCKOTO s13bIKa HA MHOCTPAHHBIN S3bIK;

. pa3BUTHE YMEHUM MOHUMATh COJAEPIKAHME YCTHBIX M MHUCHbMEHHBIX ayTEHTUYHBIX
TEKCTOB M0 CHEUUAJIbHOCTH, BBINOJHATH JUTEPATYPHBIA IEPEBOJ AYTEHTUYHBIX TEKCTOB IO
CHEUUATBHOCTH, OCYIIECTBIISITH YCTHYIO KOMMYHHUKAIIMIO IO H3Y4aeMOM CHEUalIbHOCTU B
MOHOJIOTHYECKOU M THajJorndeckoi hopme;

. COBEPLICHCTBOBAHHE HABBIKOB IMCHbMEHHOW JI€JIOBOM U HAYYHOW KOMMYHHUKALMHU
HA MHOCTPAHHOM SI3bIKE, pA0OTHI ¢ HAYYHBIMU UCTOYHUKAMU HA MHOCTPAHHOM SI3bIKE.

1.3. O0beM AUCHMIUIMHBI B 3a4YeTHBIX EIUHUIIAX C YKa3aHHEM KOJHYeCTBa
aKaJeMH4YeCKHX 4YacoB, BbIJeJeHHBIX HAa KOHTAKTHYK padoTy acnMpaHTOB C
npenoaaBarejeM (M0 BHAAM Y4YeOHBIX 3aHATHH) W HA CAMOCTOAATEJbHYH padoTy
acCNUPaHTOB

OO6m1ast TpyI0EMKOCTh TUCIUIUIMHBI COCTABISIET 3 3aueTHbIe euHuIb, 108 yaca.

JlucuuminHa Bun yueOHo# padoThl
/ cemecTp 3ansatua | 3anaTus | Camocros | Koncya | Ilpomexxkyro | Konrpoasn
JIEKIMOHH | MPaKTU4Ye | TeJbHas bTAUMN | YHASA
Oro TUNA | CKOIO pabora arrecTanus
THIIA
Nuoctpannbiii | - - 105,5 2,5 9K3aMEH 0,5
SI3BIK/ 2
CEMECTp
Bcero 108
I1. CTpyKTypa ¥ colep:KkaHue KAHIMAATCKOr0 IK3aMeHa

2.1. CTpyKTypa KaHANAATCKOI0 IK3aMeHa.

Kannupmatckuii  5k3aMeH  TpeACTaBiseT CcoO0OW  YCTHBIA ompoc 1Mo  Ouieram.
DK3aMeHaAIIMOHHBII OUJIET JUIsl yCTHOTO OMpOCa BKIIIOYAET B ce0s 2 MPaKTUYECKUX 3a/1aHuUs.

3amanue Ne 1 3axirouaeTcss B YTEHMM BCIyX HaydHoro tekcra (no 1500 3HakoB) Ha
MHOCTPAHHOM $I3bIKE€ MO CHEIHAIBHOCTH 5K3aMEHYEMOTO M BBINIOJHEHUM IEpEeBOJia JaHHOTO
TEKCTa Ha PYCCKHI S3bIK 0€3 CI0Baps.

3amanne Ne 2 mpeactaBisieT co0oil Oeceny ¢ IK3aMEHAaTOPOM Ha MHOCTPAHHOM SI3BIKE TI0
BOIIPOCAaM, CBSI3aHHBIM C HAay4YHOM JESITEIbHOCTBIO M JMCCEPTALlMOHHBIM MCCIEA0BaHUEM
9K3aMEHYEMOrO0.

[Ipo0MmKUTENBHOCTh YCTHOTO OTBETA Ha dK3aMeHe — 10 30 MUHYT, BpeMsl Ha MOATOTOBKY
K OTBETY Ha 3K3aMEHAIIMOHHBINH OuiieT — 10 60 MUHYT.

AkaneMusi BOpaBe MPHUMEHSITh JUCTAHIIMOHHBIE O0pa3oBaTeiIbHbIE TEXHOJIOTHUU TMpPU
IPOBEICHUHN KaHIUAATCKOro dk3amMeHa. OcoOEHHOCTH MPOBEICHHs KaHIUIATCKUX SK3aMEHOB C




IMMPUMCHCHUEM OHUCTAaHIIMOHHBIX O6p330BaTeJ'II>HBIX TEXHOJIOTHI OIMPECACIIAIOTCA JIOKAJIbHBIM
HOPMAaTUBHBIM aKTOM.

2.2. llepeuenb pa3iesioB (TeM), BBIHECEHHbIX HA KAHAUAATCKUM IK3aMeH

Tema 1. Mou Hay4YHbIE HHTEPECHI

Tema 2. CoBpeMEHHOE COCTOSITHUE HAyKH B UCCIIEAyeMOi 00acTu

Tema 3. Hayunas paGoTa u nocTrxeHuUs KaQeaphl, 3a KOTOPOH 3aKPETICH aclupaHT

Tema 4. Pois mHOCTpaHHOTO s13bIKa B pabOTE HaA IUCcepTaIuei

Tema 5. [IpoGiemaTrKa HHOS3BIYHBIX HCTOYHHUKOB, HCIIOJIb3YEMbIX B pa0OTe HaJ| TUCCepTaluei.

2.3. Kpurepuu olleHUBAHMS HA KAHAUAATCKOM JK3aMeHe

YpoBeHb 3HaHUUI COMCKaTeIs YUYEHOH CTCIICHU KaHauaaTa HayK
(acimpaHTa/MPUKPETUICHHOTO JIWIIA) OIEHUBACTCS IO YETHIPEXOaUTbHOM IIKaie: «OTIUIHOY,
«XOpPOLIO», «YIOBIETBOPUTEIBHO», «HEYAOBIETBOPUTEIBHO» B COOTBETCTBUU CO IIKAJIOU
OIICHUBaHMsI, TpPHUBEACHHON HIKe. OICHKH «OTIMYHOY», «XOPOIIO», «YAOBJIECTBOPUTEIHHOY
03HAYyalOT YCHEIIHYI0 Cady KaHIUJATCKOro sk3aMeHa. OneHKa pe3ylbTaTOB MPOU3BOJIUTCS B
COOTBETCTBUU C YTBEPKIEHHOM IIKAJION OI[CHUBAHUS.

IIkana oueHMBaHUS 3HAHUI ACTIUPAHTA

e OIIEHKY «OTJIMYHO» 3aClIy’)KUBaeT aCHUpPaHT, OOHAPYKUBIIMH  BCECTOPOHHEE,
CHCTEMaTHUYECKOe U TTTy0OOKOe 3HaHUE MPOrpaMMHOI0 MaTepuasa, yMeHne CBOOOIHO BBITIOIHSTh
3alaHusl, TPEAYCMOTPEHHBIE pabodeil mporpamMmor 1Mo y4eOHOH IUCHHMIUIMHE (MOIYIIIO),
YCBOUBIINKA 0053aTENBHYI0 M 3HAKOMBIA C JIOMOJHHUTEIBHON JUTEPAaTypOi, peKOMEHIOBAHHOM
MPOTPaMMOi.

AcnupaHT JEMOHCTPUPYET BIAJACHHUE MTOATOTOBICHHON MOHOJIOIMYECKON pedblo, a TaKKe
HEMOJIMOTOBJICHHON MOHOJOTMYECKOW M JMAJOTHYECKOW pedbl0 B CUTyalud O(UUIHATBHOTO
oOmieHuss B TMpeaenax MporpaMMHBIX TpeOoBaHui. Peub conepxarenbHa U JIOTMYHA,
JIEMOHCTPHUPYETCS aJieKBaTHas peain3alus KOMMYHUKAaTUBHOIO HaMmepeHus. [Ipn uteHun tekcra
aclMpaHT TOYHO M aJIeKBaTHO M3BJIEKAET OCHOBHYIO HMH(OpMAIMIO, MPOBOAUT 00OOIIEHHE U
aHaJIU3 OCHOBHBIX MOJOKEHHUH NPEIbABICHHOIO HAYYHOIO TeKcTa. B mepeBone OTCYTCTBYIOT
CMBICIIOBBIE MCKAXEHHsI, HETOUYHOCTH, HWH(OpMaLus TIepenaercs B MOJHOM oObeme 0e3
po0eoB.

* OLICHKY «XOPOLIO» 3aCIyXKUBAET aCIMPAHT, [I0KA3aBIINH ITOJIHOE 3HaHUE IIPOIPAMMHOTO
MaTepHaa, YCBOMBIINM OCHOBHYIO JIUTEPATyPy, PEKOMEHAOBAHHYIO ITPOTrPaAMMOM, CITIOCOOHBIN K
CaMOCTOSITEIbHOMY TIOTIOJIHEHUIO W OOHOBJIGHUIO 3HAHUH B XOJ€ JalbHEHIIEro oOydeHus u
npohecCuoHaNBbHOM e TEbHOCTH.

AcnupaHT JEMOHCTPUPYET BIAJACHHUE MTOATOTOBICHHON MOHOJIOIMYECKON pedblo, a TaKKe
HEMOJIFOTOBJICHHON MOHOJOTMYECKOW M JMAJOTUYECKOW pedbl0 B CUTyalud O(ULIHATBHOTO
oOIIeHust B Ipenenax NpOrpaMMHBIX TpeOOBaHMM, MOoMyckas He3HauuTelnbHble omuoOku. [Ipu
YTEHUU TEKCTa aClUPAHT JOMYCKAET OTAEIbHbIE HETOYHOCTH B MPOLECCE U3BICYECHUSI OCHOBHOM
uHpopManuu, 0000IIEHHUS U aHATTN3a OCHOBHBIX MOJ0KEHUN MPEAbBICHHOTO HAYyYHOT'O TEKCTA.
B mnepeBone BcTpedarOTCsl €IMHUYHBIE CMBICIIOBBIE MCKaXEHHUS M TMpoOensl B Iepenaue
COJIEpKaHus TEKCTA.

* OLICHKY «YAOBJICTBOPUTEJbHO» 3aCily)kKMBaeT AacHUpaHT, [IOKA3aBIIMN 3HAHHE
OCHOBHOTO Y4eOHO-POTPAMMHOTO MaTepuana B 00beMe, HEOOXOAMMOM sl JajbHEeHIero
00ydeHus: U MpodheCcCHOHATHHOU NEATEIbHOCTH, CHPABIISIIONIMNACS C BBIMOJHEHUEM 3a/IaHHM,
IIPEAYCMOTPEHHBIX IIPOrPAMMOM, 3HAKOMBIM C OCHOBHOM JIMTEPATYPOH 110 IPOrpaMMe Kypca.
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ACNHMpaHT UCHBITHIBAET CJIOKHOCTM B MPOLECCE IOCTPOCHUS MOATOTOBIECHHOMN
MOHOJIOTUYECKOM PEYM, a TAK)KE HEMOATOTOBICHHOW MOHOJIOTMYECKOW M JTUAJIOTUYECKON peuH,
JIOTTYCKaeT CMBICIOBble OmMOKU. [Ipy YTeHHMH TeKcTa acmupaHT AOMYCKaeT HETOYHOCTH B
MPOIECCe M3BIICUCHHSI OCHOBHOUM WMH(pOpMalinu, 0000IeHUsT U aHaTu3a OCHOBHBIX MOJIOKEHUMN
NPEABSIBICHHOTO HAay4YHOro TEKCTa. B mepeBojie BCTPEYAIOTCS CMBICIOBBIE HWCKAKEHHS,
HETOYHOCTH, TIPOOETIBL.

* OlleHKA «HEeYJAO0BJIETBOPUTEIbHO)» BHICTABIISETCS aCIUPAHTY, [TOKa3aBIIEMy MPOOEIbI B
3HAHUM OCHOBHOTO Yy4€OHO-TIPOTPAaMMHOTO MaTrepuala, JONMyCTUBIIEMY MPUHIUIHAILHBIC
OIIMOKY B BBIMOJHEHUH MTPETYCMOTPEHHBIX IPOTPAMMOM 3aJaHHiA.

AcmupaHT He CIIOCOOEH MPOAEMOHCTPUPOBATH HABBIKU MOATOTOBICHHON MOHOJIOTHYECKON
peur, a TaKXe HENOATOTOBICHHOWM MOHOJOTHMYECKOM M auaiorudeckod peuu. [Ipu urtenHuun
TEKCTa aCIUpPaHT JOMYCKAeT MHOTOYMCIIEHHbIE HETOYHOCTH B MPOLIECCE U3BICYEHUS OCHOBHOM
uH(popMaliu, 0000IeHHS U aHaIN3a OCHOBHBIX MOJI0KEHUH MPEbsIBICHHOTO HAYYHOI'O TEKCTA.
[Ipu nepeBoie UCcKa)aeTCsi CMBICII OPUTHHATIBHOTO TEKCTA.

I11 Y4ueOHO-MeTOAUYECKOE U MH(OPMALIMOHHOE 00ecneyeHne JUCIUIINHBI

3.1. OcHoBHas JuTEpaTypa

1) Tep-ABaksa, U. B. English for Research Students: ydeOHO-MeTommueckoe mocobue:
[16+] / W.B. Tep-ABaksn, O. B. ®unumuyk, O. W. Yepenauuenko; mox odbm. pexa. O. B.
Oununuyk; [ToBOMKCKHI TOCYAapCTBEHHBIN TEXHOJIOTMYECKUNA YHUBEPCHUTET. — ﬁomxap-Ona:
[ToBomKCKUI TOCyIapCcTBEHHBIN TexHoyornueckuit ynusepcutet, 2020. — 98 c.: wi., Tabn. —
Pexum JoCTyIa: o TOJIITUCKE. -
URL: https://biblioclub.ru/index.php?page=book&id=612086 (mara obpamenus: 13.02.2025). —
ISBN 978-5-8158-2182-8. — TeKCT: 3JIEKTPOHHBIH.

2) Gazizulina, L. English for Doctoral Students = Anrauiickuii Si3bIK /Ui acupanToB: study
Guide: yueOHoe mocobue: [16+] / L. Gazizulina; Kazan National Research Technological
University. — Kazan : Kazan National Research Technological University, 2022. — 108 c.: un.,
TalJI. — Pexum JOCTYyTIA: o MOJIMKCKE. —
URL: https://biblioclub.ru/index.php?page=book&id=713935 (nara obpamenus: 13.02.2025). —
bubmuorp. B kH. — ISBN 978-5-7882-3244-7. — TeKCT: 37€KTPOHHBIHA.

3.2. lonoiHUTE/IbHAS JIUTEPATYPa

1) bauneBa, P.M. Anrnmiickuii s3bik: ydeOHOoe mocooOume: [16+] / P.W. baumesa, O.H.
Bacuukuna, JI.B. Onudupenko; PocToBckuii TocynapcTBEHHBIH 3KOHOMUYECKHI YHUBEPCUTET
(PUHX). — PoctoB-Ha-ony: U3narenscko-nonurpaduueckuii komriekc PIDY (PMHX), 2016.
— 60 c.: cxem., Tabn. — Pexxum nmoctymna: mo moanucke. — URL: http://biblioclub.ru/index.php?
page=book&id=567626 (mata oOpamenus: 20.02.2024). — ISBN 978-5-7972-2284- — Tekcr:
JJIEKTPOHHBIN.

2) Bacuukuna, O.H. AHraumiickuii s36IK TPO(ECCHOHATBEHOTO OOIICHHS ISl aCIUPAHTOB:
yuebHoe nocobue: [16+] / O.H. Bacuukuna, C.B. Camapckast; PocToBckuil rocyaapCTBeHHBIH
skoHomuuecknii yauBepcuter (PUHX). — PoctoB- Ha-/lony: M3narenscko-monurpaduueckuii
komruiekc PIDY (PUHX), 2018. — 77 c.: Tabn. — Pexum mocryma: mo moammcke. — URL:
http://biblioclub.ru/index.php? page=book&id=567440 (mara oOpamenus: 20.02.2024). —
bubmnuorp. B kH. — ISBN 978-5-7972-2515-7. — TeKcT: 37€KTPOHHBIH.

3) Cunonc, O.B. Develop Your Reading Skills. Comprehention and Translation
Practice=O0yueHue YTeHUIO U MEePeBOAY (AaHMIIMICKUN A3bIK): yueOHoe nmocobue / O.B. Cunorc.
— 3-e u3a., crepeorun. — MockBa: @nunta, 2016. — 373 ¢. — Pexxum goctyna: mo moAmucKe. —




URL: http://biblioclub.ru/index.php? page=book&id=84903 (mara obpamenus: 10.05.2020). —
ISBN 978-5-89349-953-7. — TeKcT: 371€KTPOHHBIIA.

3.3. IIporpammHoe oOecneyeHue: OOMIECHCTEMHOEe U TMPHUKJIAJHOE MPOrpaMMHOe
olecreyenue:
Ne | HaumenoBanue I1O PexBHU3UTHI KomMmenTapwuii
MOJATBEPIKAAI0IIEro
AOKyYMEHTAa
1 | Onepauunonnas cucrema MS Homep nuuensun
Windows Pro Bepcun 7/8 64690501
2 | OnepanmonHas cuctema "AJbT JInneHs3us:
PaGouas cranmms" 10 AOB.1365.00
3 | [Iporpammusrii maker MS Office | Homep nunensun
2007-2010 66572106
4 | ArtuBupyc: Kaspersky Endpoint | JIunensus: 2B1E-
Security ayist OuzHeca — 250603-125047-2-
Cranmapthsiii Russian Edition 305-30542
5 | AatuBupyc: Kaspersky Endpoint | JIunensus: 2B1E-
Security st OusHeca — 240918-082537-2-2-
Crangapthasbiii Russian Edition 11520
6 | MoaynbHast 0ObEKTHO- GNU General Public | CBobGonHOE
OpPUEHTUPOBAHHAS License (GPL) pacnpocTpaHeHue,
TUHaAMH4Yeckast yueOHas cpena cailt
“LMS Moodle” http://docs.moodle.org/ru/
7 | «laTepHeT atdopma JIu1eH3nOHHBIN
[Tpydpdmu 2.0.» noroBop Ne 512873-6
8 | [IporpamMmmHas cuctema ajis JInLeH3nOHHBIN
oOHapy>keHHsl 3aMMCTBOBaHUN B | toroBop Ne 11438
y4eOHBIX Hay4YHBIX paboTax.
«Antumnaruar. Ikcnept 5.0»

3.4. ba3bl 1aHHBIX, UHGOPMALMOHHO-CIIPABOYHbIE U MMOUCKOBbIE CUCTEMbI:

[Ipodeccuonanpabie  6a3bl

JAaHHBIX W HWH(POPMAIMOHHBIE

CIIPpaBOYHBIC CHUCTCMBL

WNndopmannonnsie crpaBounbie cuctembl Denepanbubiii noptan «Poccuiickoe obpa3zoBaHue)
https://ro-edu.ru/.

OnexkTpoHHass OuONIMOTEYHass cucTeMa «YHHBEPCHUTETCKass OHOIMOTeKa OHJIAWH»
http://biblioclub.ru/.
3.5. NudopmannonHbie TEeXHOJIOTHH, HCI0JIb3yeMble npu OCYIIECTBJIEHUH

00pa3oBaTeILHOIO Mponecca Mo JAUCHHUILIHHE,

olecrieyeHus: U MHGOPMAIMOHHBIX CIPABOYHBIX CHCTEM

BRJ/IIOYasd MepeYeHb IPOrpamMmmMHOro

DnekTpoHHas nH(popManmoHHo-oopazoBatenbHas cpena (OMOC) http://rhga.pro/.




IV. MarepuajibHO-TeXHUYECKOE OCHALEHHEe JUCHMIIIMHBI

HanmeHoBaHue cienuaJbHbBIX
NoMeleHu U MoMeIleHu | 1151
CAMOCTOSITEJILHOM padoThI

OCHAIIEHHOCTH CNEeNNAJLHBIX OMEIEeHNI 1
MOMeIlleHU 1JI51 CAMOCTOATEIbHO padoThI

[Tpu OCBOCHUU yaeOHOMH
JTUCLUTITUHBI UCIIOJIb3YIOTCS
yueOHbIe ayIUTOPUU JUTS
NPOBEAEHUSA 3aHATHI
JEKIMOHHOIO  THUMA,  3aHATHI
CEMUHAPCKOr0 THUIA, KYypCOBOIO
MPOEKTUPOBAHUS  (BBIMOJIHEHUS
KYPCOBBIX DPa0OT), TPYIIOBBIX H
WHUBUIyaJIbHBIX KOHCYJIBTALIMM,
TEKYIIETro KOHTPOJIA u
MIPOMEXYTOUYHOM aTTECTALIUH.

VYyebOHas ayIuTOpHUs U1 MPOBEICHUS 3aHSITUHA
JICKIITMOHHOT' O THIIA, SaHHTI/Iﬁ CGMI/IHapCKOI‘O THIIA,
KYpCOBOTO  TPOCKTUPOBAHUS  (BBIMOJHEHUS KYPCOBBIX

paboT), TPYNNOBBIX WM WHIMBUAYAIBHBIX KOHCYIbTAIUH,
TEKYIIETO KOHTPOJIA U MPOMEKYTOYHOM aTTECTALUH.
[Tomemenne obecrneyeHO AOCTYNOM K HWH(MOPMAIMOHHO-
TEJIEKOMMYHUKAIIUOHHOW ceTh MHTepHET, B 3JEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENbHYIO Cpey AKaJeMUH U K
3IEKTPOHHBIM OMOTMOTEYHBIM CUCTEMAM.
Crienranu3upoBaHHas MeOeb:

PaGouee mecto mpenonaBarens (CToJ U CTya) - 1 1mT.
Kommiekt cnenuanu3upoBaHHONW ydeOHOW wmeOenu ams
oOyJaronuxcs (Kpecia ¢ MoIUTpamMu) Ha 28 p.M.

Hocka yueHnueckast menoBas - 1 mir.

TexHuveckue cpencTpa 00yUeHHUS:

[TepeHoCHON MYJIBTUMEIUUHBIN KOMIUIEKC (MEIUAIIPOCKTOP,
HOYTOYK) - | mmiT.

[TepenocHoM 3KpaH Ha CTOMKE JJIs1 MyJIBTUMEIUNHOTO

mpoekTopa - 1 mrT.

IepeyeHb JIMIIEH3UOHHOTO MMPOrPAMMHOTO 00ECICYCHUSL:

MS Windows Pro Bepcuu 7/8 Homep nmuuensuu 64690501

MS Office 2007-2010 Homep muriensum 66572106

AntuBupyc: Kaspersky Endpoint Security mis Owsneca —
Crangaptasiii Russian Edition Jlunensus: 2B1E-250603-125047-
2-305-30542

[Tomemenue
CaMOCTOSITEIbHOU PabOThI

g

[Tomemenne obecneueHO IOCTYNIOM K HH(OPMAIMOHHO-
TEJIEKOMMYHUKAIIMOHHOW ceTh MHTepHET, B 3JEKTPOHHYIO
uHpopMalMOHHO-00pa3oBarenbHylo  cpeny AHO  BO
"PXT'A" ®u K DJIEKTPOHHBIM OWOIMOTEYHBIM CHCTEMaM,
000py/IOBaHBI CHeUATU3UPOBAHHON MeOeIbIo u
KOMIBIOTEPHON TEXHUKOM.

[Tomerenue ni1st XpaHeHus U
PO UITAKTHIECKOTO
00CITy’)KUBaHUS y4eOHOTO
000pyI0OBaHUS

[Tomemenne, OCHAIIEHHOE CTICIUATN3UPOBAHHON MeOeTbI0
(cTemnaXku, CTOJM, CTYI).

V. Cl'[e].[I/IaJII/I3I/Ip0BaHH]>Ie yYciaoBud AJd HHBAJIHUA0B U JJUI[ ¢ OrPAHUYCHHBIMHA

BO3MOKHOCTAAMHU 310POBbA

VYka3aHHbIE HWXKE YCIOBUS JUIsl MHBAIMJIOB U JIMIL[ C OFPAaHUYEHHBIMU BO3MOXHOCTSMU
3I0pPOBbsl MPUMEHSIOTCS MPU HATUYMM YKa3aHHBIX JIMI B Tpynne oOydaloluxcsi C y4eToM
0COOEHHOCTEH MCUXO(PHU3UUECKOTO PA3BUTHSA, MHIMBHIYAJIbHBIX BO3MOXHOCTEH M COCTOSIHHS

3JI0POBBS

HpI/I H€O6XOI[I/IMOCTI/I HHBAJIMAAM U JIMLAM C OIrpaHUYCHHBIMU BO3MOKXHOCTAMU 3JOPOBbA
mpeaoCTaBIACTCA JOITOJIHHUTECIBHOC BPEMS IJId ITOATOTOBKH OTBETA HA OK3aMCHCE.




[lpn mpoBedeHWH TPOLETYPHl OICHHWBAHHUS PE3YNbTaTOB KaHIUAATCKOTO SK3aMeHa
UHBIMAOB W JIMIl C OrPAaHUYECHHBIMH BO3MOXHOCTSIMH 3J0POBbSl IpEIycMaTpUBaeTCs
UCTIONIb30BAaHUE TEXHWYECKHUX CPEICTB, HEOOXOIMMBIX UM B CBSI3H C WX WHIUBHIyaIbHBIMH
0COOEHHOCTSIMH. DTH CPEACTBA MOTYT OBbITh npeaocTaBieHsl PXI'A Uiy MOTyT HCIOIB30BaThCS
COOCTBCHHBIE TEXHUYECKUE CPEICTBA.

[Iponienypa oleHHMBaHUS PE3yAbTATOB KAHIUAATCKOTO HK3aMEHa WHBAIUIOB M JIHMIl C
OTPAaHMYCHHBIMH  BO3MOXKHOCTSIMH  370pOBbS MO  AucHUIIMHE «VHOCTpaHHBIH — S3BIK»
npeaycMaTpuBaeT MpenocTaBieHue nHpopMalyu B Gopmax, alanTHPOBAHHBIX K OrpaHHYEHHSIM
UX 370POBbSI U BOCTIPUSTHUS HH(POPMAITUH:

Jist U1 ¢ HapyIIEHUSIMH 3pEHHUSL:

— B ITIeYaTHOUW (popMe YBEITUUCHHBIM MIPUPTOM,

— B (popMe >IEeKTPOHHOTO TOKYMEHTA,

— B (hopme aynuodaiina,

— B re4aTtHoM (hopme Ha si3bIke bpaiins.

JInst I ¢ HapyIIeHUsIMH CITyXa:

— B re4atHoi dopme,

— B (hopMe DIIEKTPOHHOTO IOKYMEHTA.

JUist U1 ¢ HapyIIEHUSIMH OTIOPHO-/IBUTATENIBHOTO anmapara:

— B ITe4aTHOU Gopme, — B GopMe JIEKTPOHHOTO JIOKYMEHTA,

— B opme ayauodaiina.

[lpn mpoBeeHWHM TPOLETYPHl OICHWBAHHUS PE3YIbTaTOB KaHIUAATCKOTO SK3aMeHa
UHBAIMAOB M JIMII C OrPAHUYCHHBIMH BO3MOXKHOCTSIMH 37I0POBbS TI0 JUCIUIUIMHE
«MlHOCTpaHHBI  A3BIK»  O0ECHEYMBAETCS  BBINOJIHEHHE  CICAYIOIIMX  JOTOJHUTEIBHBIX
TpeOOBaHUH B 3aBUCUMOCTHU OT MHIUBUAYAJIbHBIX OCOOCHHOCTEH 00Yy4atonuXCs:

a) MHCTPYKIHS 1O TOPSAAKY NPOBEACHHS MPOLEAYPHl OLIEHUBAHUS IPEIOCTABISIECTCS B
noctynHoi (opme (YyCTHO, B MUCbMEHHOW (popme, B mucbMeHHOW (opme Ha si3bike bpaiins,
YCTHO C UCTIOJIb30BAHUEM YCIYT CYpJOIIEPEBOIINKA);

0) noctymHas ¢opMa MPeAOCTaBICHUS 3a/laHU OIEHOYHBIX CPEACTB (B meyaTHOU dopme,
B TeYaTHOW (opMe YBEIMUYEHHBIM MIpUPTOM, B medaTHor ¢dopme mpudrom bpaitns, B Gopme
AIIEKTPOHHOT'O JOKYMEHTA, 3a/laHUs 3aUUTHIBAIOTCSI ACCUCTEHTOM, 3aJlaHMsl MPEIOCTABIISIOTCS C
UCTIONIb30BaHUEM CYpPJOIEPEBOAA);

B) J0CTymnHAasA (popMa mpeaocTaBIeHUs] OTBETOB Ha 3a/laHus (MMMCbMEHHO Ha Oymare, Habop
OTBETOB Ha KOMIBIOTEPE, MMCBbMEHHO Ha S3bIKe bpaiins, ¢ ucronb30BaHUEM YCIIYT acCHUCTEHTA,
YCTHO).

ITpn HEoOXOaMMOCTH I OOYYAIOIIUXCS ¢ OTPAHNYEHHBIMH BO3MOKHOCTSIMU 3/10POBbBS U
MHBAJIUIOB TpOIEeIypa OLCHUBAHUS PE3YJIbTATOB KAaHIUIATCKOTO SK3aMeHa M0 JIUCIUILIUHE
«VHOCTpaHHBIN SA3BIK» MOKET IPOBOANUTHCS B HECKOJIBKO JTAIIOB.

VI MeToanuyecKkue PEKOMEHAAIUHA 1JISl AaCTIIMPAHTAa 10 MOATr0TOBKE K ¢c1a4ve
KaHINJIaTCKOIo JK3aMeEHa

I[J'ISI MNOATOTOBKU K KAHAUAATCKOMY 3K3aMCHY aCIIMPAHT AOJIKCH OCBOUTH MAaTCpuall IO
dbonetuke, opdorpaduu, JEKCUKE U TPpaMMaTHKE HHOCTPAHHOTO SI3bIKA.

[Ipou3HomeHue U MHTOHALMS

[IpaBuna urenus. Tpanckpumnius. [IponsHomeHue riacHbIX (MOHO(MTOHTOB, TU()TOHTOB) U
coryiacHbIX. DOHETHYECKHE TMPOIECChl B TMOTOKE peuu. YaapeHue u putM. HMHTOoHaums
BBICKaBBIBaHHﬁ, OTHOCAIIUXCA K pa3/]IMYHbIM KOMMYHUKATUBHLIM THUIIAM.

I'pammaTuka



CHHTaKCHC: TOPSAOK CIOB MPOCTOTO TMPEMJIOKEHHS, MPOCTOE pPaCIpPOCTPaHEHHOE,
CJIO)KHOCOYMHCHHOC W  CJIOXHOIOAYMHCHHOC TMPCAJIOKCHUA; COXO3bI W OTHOCUTCIILHBIC
MECTOMMEHHUS; SJUIMITHYECKUE TPEUIOKEHUS; TUIIBI BOIPOCUTEIBHBIX TpeoKeHud. [ marom:
BpeMeHa M JMYHBbIe (OpPMBI TIJaroia B JACHCTBUTEIBHOM M CTPAAATENbHOM 3ajiorax;
COTJIaCOBAaHWE BpPEMEH; Henu4yHbie ¢GopMbl rnarona (MHOUHUTHB, TPHYACTHE, TEPYHIIUN);
UHOUHUTUB B COCTABHOM HMEHHOM CKa3yeMoM; HWH(GUHUTUBHBIA 0O0OpOT C TPEAJIOroM;
MOJAJIbHBIC TJIAroJbl; YCIIOBHBIC TPEJIOKEHUS; cocjaraTeJbHOe HaKJIOHEHHE TJjaroJa.
OOBeKTHBIH TalekK C MHPUHUTHBOM, OOBEKTHBIC NPHUYACTHHIC KOHCTPYKIMH;, HE3aBHUCHMBIH
000opoT ¢ mpuvacTueM u 0e3 Hero; mojmjexaiiee (MMEHUTEIbHBIN Taaek) ¢ WHOUHUTUBOM.
Crenenu CpaBHCHHA MPUIAraTCIbHBIX U Hapetmi/i; CpPaBHUTCIBbHO-COMMOCTABUTCIILHBIC O60pOTBI.
ATpuOyTHBHBIE KOMIUIEKCHI (IIETIOYKH CYIICCTBUTEIBHBIX ). MeCTOMMEHUS, CIIOBa-3aMECTHTEIIH;
sMpaTndeckue KOHCTPYKIUH;, UHBEpCHs. MHOTO3HAYHOCTh U CUHOHMMHUS COIO30B, HPEAJIOTOB,
MECTOMMEHUH, MECTOMMEHHBIX Hapeuuil u T.1. KOMMyHHKaTHBHOE WICHEHHE TMPEIJIOKCHUS H
CIOCOOBI €0 BBIPAKECHHUS.

Jlekcuka

Cnemnuduka TEPMHUHOJIOTUH, OTHOCSIIENCS K M3y4aemMoi CIIEIINATILHOCTH.
MHOr03Ha4HOCTh CIYKEOHBIX M OOIIEHAYYHBIX CIIOB, SIBICHHUS CHUHOHMMHUU M OMOHHMHUH.
OcHOBHBIE CIIOBOOOpa3oBaTelbHbIE MOJENU. VHTepHalMOHANbHbIE CIOBAa B TEPMUHOJOTHUHU.
YcToitunBble CIOBOCOYETaHUS W (Ppa3eosoru3Mbl B NHCbMEHHOW W YCTHOHM CHEeIMalbHOM
komMMmyHHKanuu. Haubonee ymnorpeOurenbHble cokpamieHus. [IpuHnunsl BeneHus padouero
CJIOBapsi TEPMUHOB U CIIELUAIBHOM JIEKCUKU U3y4aeMOro MOAbA3bIKA.

YreHnue, aHAIHU3 U NIEPEBO OPUTMHAJIBLHON ClIEUAJIBHOM JUTepaTyphbl
- Omnpenenenre TeMbl HAYYHOTO TEKCTa, Kpyra paccMaTpUBAaEMbIX BOIPOCOB, CTPYKTYPHO-
CEeMaHTHYECKOTO Apa TEKCTa U OCHOBHBIX MbICIIEH U (PAKTOB, MO3UIMH aBTOPA.
- OO6001IeHre U aHaJIM3 OCHOBHBIX TOJIOKEHUM; TPYIIIUPOBKA U 0OBETMHEHHUE JIEMEHTOB
TEKCTa Ha OCHOBE BBISIBIIEHHON OOLTHOCTH M BHYTPUTEKCTOBBIX JIOTMKO-CEMAaHTHUECKUX CBs3EH,
WCKITFOYCHHE H30BITOYHON HH(POPMAIIUH.
- CpenctBa mepefayd  OLEHKHM MPOYUTAHHOTO: HMH(OpMAIMM  MHTEUICKTYaIbHON
(BBIpaXXEHUE  COTJIaCHs/HECOTIacusi, YBEPCHHOCTH/COMHEHHSI B  cOo0OmaeMbx  (akTax),
HIMOIMOHAIBHON (BBIpaskeHHE 0100peHUs/He0J00pEHUs, YIUBICHUS, BOCXUILEHUS U T.1.).
- CocraBrneHne IJIaHa WJIM KOHCIIEKTa K IPOYUTAHHOMY, H3JIOKEHUE COJIep:KaHue
IPOYMTAHHOTO B MMCBMEHHOM BHJE (B hopMe pe3tome, pedepara, aHHOTALIUN).
- [IpyHIMIBI ¥ OCHOBHBIE JMHTBUCTUYECKHE TPYAHOCTH IEPEBOJIa HAYYHOTO TEKCTa C
MHOCTPAHHOTO 3bIKa HAa PYCCKHHA. AJIEKBAaTHOCTh M SKBHUBAJCHTHOCTh B TIEPEBOJE.
[lepeBogueckue TpaHcpopMmallKi; KOMIIEHCAIUMs MOTEpPh MPH IEpPeBOJe; KOHTEKCTyalbHbIE
3aMeHbl. CroBapHOE W KOHTEKCTHOE 3HAUYEHHUE CIIOBA; MHTEPHALMOHAIBHBIC CIIOBA U «JIOXKHBIC
Ipy3bs» niepeBoAurKa U T.11. OCHOBHBIE TUIIBI IEPEBOTYECKUX OUIMOOK U CIIOCOOBI UX N30€XKaTh.
[TepeBon oOmieHay4HON W y3KocmenuaabHOW (TpodeccruoHanbHON) TepMuHoIoruu. Hopwma,
y3ycC, TpaIulus U CTUJIMCTHYECKAs aJanTalus Ipu MepeBoie.

YcTHas HayyHasi KOMMYHHUKAIUSI HA HHOCTPAHHOM SI3bIKe

OcHoBHble (OpMYyNIBI 3THKETa MpPU BEACHUM JWajora M HAy4YHOM JAHMCKYCCHMU Ha
WHOCTPAHHOM S3bIKE: MHUIMUPOBAHUE W 3aBEPIICHHE pPa3roBOpa, MPUBETCTBHUE, BBIPAXKEHUE
0J1aroJTapHOCTH, TOSACHEHUS, OMNPENCNICHUs, apryMEeHTalus, BBIBOJIbI, OIEHKA IOJIOKECHHUIA,
BO3PaKEHUs, CPABHEHHSI, IPOTUBOMOCTABIIEHUS, BOIIPOCHI, MPOCKOHI U T.1. [IpaBuia moctpoeHus
COOOILIEHNUS/TOKTA/Ia U €r0 CTPYKTYPHBIX 3JIEMEHTOB: BBEIEHUE B TEMY, Pa3BUTHE TEMbl, CMEHA
TEMBI, MI0JIBE/ICHUE UTOTOB.
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Ipuioxenne 1.
DoH/1 OLICHOYHBIX CPEACTB
OneHouHble cpencTBa sl INPOBEPKHM JOCTHIKECHUS 3aIUIAHUPOBAHHBIX PE3YJIBTATOB
OCBOCHU NUCHUIITIMHBI BKIIFOYAIOT NPAKTUYCCKUC 3aJaHU .

IIpakTnyeckue 3a1aHus K SK3aMeHY (IIpUMEPBHI)

3aganue 1. IIpourure (BCayX) TEKCT HAa HHOCTPAHHOM fi3bIKe. BbINOHNTE YCTHBIN
NepeBo/ TEKCTA HA PYCCKMIl A3BIK 0e3 HCMO/Ib30BAHMSA CJI0BAPS.

[Tpumep 1. Art history

Art history is the historical discipline that deals largely, but not exclusively, with material
objects. Traditionally, this has meant paintings, sculptures and buildings. Its work is centred on
charting the history of the making of those objects across time and space, and, put loosely, doing
history with them. The phrases 'history of art' and 'art history' are sometimes used to signal these
two distinguishable but overlapping endeavours, but they are often used interchangeably.
Sensibly, art history can be used as the umbrella term encompassing both activities.

While we are on the subject of terminology, we should also address the term 'art' (the
complexity of 'history', and the variety of practice that it signals, is attended to in the rest of
Making History). What constitutes the category art has been, and continues to be a matter for
debate within the field of art history. For example, in the last 30 years, an ever-increasing
diversity of objects and spaces, visual experiences and practices has been explored by art
historians, including new media, ritual and the city. This has put pressure on the term 'art' in the
discipline's name, leading some to prefer using 'visual culture' to describe what they investigate.
However art is a term that is still useful, in that it signals a phenomenon that is not completely
reducible to the historical conditions of its making, that is in some measure both autonomous and
transcendent. The exploration of these qualities in particular cases, and in general, is still an
important aspect of art historical enquiry.

In recent years it has also become clear that art history will have to adapt if it is to integrate
the study of cultures outside the Western tradition that do not have a concept of 'art' anything like
that which has, however tendentiously, anchored the discipline (with its associations of canon
and commodity). (1500)

ITpumep 2. Museums and history

The main function of museums has traditionally revolved around collecting, preserving,
researching and displaying objects. In the last 50 years, a greater emphasis has been placed on
exhibitions, interpretation, learning and audiences. Furthermore, the number of museums has
grown dramatically in this period, with an incredible range of themes and subjects covered.
Displays are still constructed essentially around objects, thus making material culture a key
constituent of most museum interpretation narratives.

History consumed in museums is closer to what might be termed ‘public history’ than the
history that circulates within the academy. Despite the rapid expansion of museum collections
throughout the last century historians have preferred to research in the familiar comfort of the
archive and the library rather than in the museum object store. Recently, historians have become
more engaged by objects as new technology has resulted in digitised collections being made
available through the internet. They have also become more involved in the development of new
museum galleries and temporary exhibitions. The history of museums and of collecting has
become a specialist field all of its own.
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Any discussion of museums and history has to begin with the British Museum. What this
museum says directly about the history of Britain is difficult to gauge and problematic. It is not a
national history museum as such, unlike the National Museum of Scotland that tells ‘the story of
Scotland, its land, its people and culture’. However, it does have displays that place British
history in a European context, earlier periods treated in more depth than later ones. Other
London museums provide further historical context to the modern age including the National
Portrait Gallery in its permanent displays (with its central founding premise that it is about
history rather than art), the Science Museum in its Making the Modern World gallery and the
Victoria and Albert Museum in its British Galleries. (1500)

I[Ipumep 3. Art history

Art historical research has two primary concerns. The first is to discover who made a
particular art object (attribution), to authenticate an art object, determining whether it was indeed
made by the artist to whom it is traditionally attributed, to determine at what stage in a culture’s
development or in an artist’s career the object in question was made, to assay the influence of
one artist on succeeding ones in the historical past, and to gather biographical data on artists and
documentation (provenance) on the previous whereabouts and ownership of particular works of
art. The second primary concern of art historical research is to understand the stylistic and formal
development of artistic traditions on a large scale and within a broad historical perspective; this
chiefly involves the enumeration and analysis of the various artistic styles, periods, movements,
and schools of the past. Art history also involves iconography (q.v.), which is the analysis of
symbols, themes, and subject matter in the visual arts, particularly the meaning of religious
symbolism in Christian art.

Art historical scholarship depends greatly on the broad experience, intuitive judgment, and
critical sensitivity of the scholar in making correct attributions. An extensive knowledge of the
historical context in which the artist lived and worked is also necessary, as well as empathy with
and understanding of a particular artist’s ideas, experiences, and insights. Attribution plays a key
role in art historical research, because when one art object can be conclusively authenticated (by
a signature, contemporary accounts, or other forms of provenance), other works of a similar or
closely related character can be grouped around it and assigned to that particular artist or period.
This and other methods have been used to build up modern scholars’ detailed and comprehensive
understanding of art products and traditions extending into the remote past. (1500)

I[Ipumep 4. Renaissance art

Renaissance art, painting, sculpture, architecture, music, and literature produced during the
14th, 15th, and 16th centuries in Europe under the combined influences of an increased
awareness of nature, a revival of classical learning, and a more individualistic view of man.
Scholars no longer believe that the Renaissance marked an abrupt break with medieval values, as
is suggested by the French word renaissance, literally “rebirth.” Rather, historical sources
suggest that interest in nature, humanistic learning, and individualism were already present in the
late medieval period and became dominant in 15th- and 16th-century Italy concurrently with
social and economic changes such as the secularization of daily life, the rise of a rational money-
credit economy, and greatly increased social mobility.

In Italy the Renaissance proper was preceded by an important “proto-renaissance” in the
late 13th and early 14th centuries, which drew inspiration from Franciscan radicalism. St.
Francis had rejected the formal Scholasticism of the prevailing Christian theology and gone out
among the poor praising the beauties and spiritual value of nature. His example inspired Italian
artists and poets to take pleasure in the world around them. The most famous artist of the proto-
renaissance period, Giotto di Bondone, reveals a new pictorial style that depends on clear, simple
structure and great psychological penetration rather than on the flat, linear decorativeness and
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hierarchical compositions of his predecessors and contemporaries, such as the Florentine painter
Cimabue and the Siennese painters Duccio and Simone Martini. The great poet Dante lived at
about the same time as Giotto, and his poetry shows a similar concern with inward experience
and the subtle shades and variations of human nature. (1500)

3aganue 2. Pacckaxxute 0 cBOeli HaAy4yHOH AeATEJbHOCTH. OTBeTbTe HAa BONPOCHI
IK3aMEHATOPOB.

[Ipumep 1.
MY SCIENTIFIC RESEARCH

When a student I felt a call for research and creative work, that's why I decided to take a
post-graduate course. And now I work in the chosen field under the direct supervision of
experienced specialists.

One of the branches of investigation at our department is . There are still many
problems to be solved in this area though much has been written relating to the issues of this
type. The most urgent problems are . A lot of new facts have been accumulated in
this field.

However, little is known about . That's the reason why I have chosen it as the
theme of my future thesis. Now, I am concerned with obtaining data of A
detailed study is in process and I have made some progress in this direction. It should be
stressed that our methods are very laborious and have certain limitations.

In conclusion 1 would like to add that I work really hard and expect to complete my thesis
in three years. I am really interested in obtaining a PhD degree and I'll do my best to write and to
prove the dissertation. (1000)

Questions:
1) What is the field of your investigation?
2) Why are of great importance?

3) How can you describe the methods of your investigation / research?
[Tpumep 2.
MY SCIENTIFIC RESEARCH

When a student, 1 felt a call for research and creative work. So 1 decided to take up
scientific research more seriously. At present I'm a post-graduate and I work in my special field.

I must say that being a post-graduate student is certainly not easy. Everything depends on
your own motivation and abilities. That's the reason for my intense and hard work the only aim
of which is to meet the requirements of my post-graduate training. I believe it's on the part of a
supervisor to foster love for science.

The objective of this training is not only to examine the aspects of scientific phenomena,
but also to develop your own ideas. I hope that this will be useful for all students engaged in
scientific research, because it includes the ways of realization and presentation of the results of
scientific work, as well as organization of conferences, congresses and seminars. One of the
fields of investigation at the department of is . There are still many
problems to be solved in this area. The most urgent problems are . Much has been
written relating to the issues of this type. A lot of new facts have been accumulated in this field.

is of particular importance.

However, little is known about . This is supposed to be the theme of my future
thesis. Presently, I'm concerned with obtaining the data of . A detailed study is in

13



process and I've made some progress in this direction. I may say that our methods are very
laborious and have their drawbacks.

I'd like to say that I'm really hard-working so I expect to present my thesis in three years.
I'm also interested in obtaining a PhD degree and I'll do my best to write and uphold the
dissertation.

Once my supervisor told me: "You should remember that all your ideas are like precious
diamonds and we appreciate it, but every diamond needs a little ray of light to shine and we will
do our best to provide it. And only when all your suggestions, ideas and experiences are
presented and discussed the aim of this training will be fulfilled". (2000)

Questions:

1. What do you favour more, intelligence or diligence?

. Can ambition be a stimulus in scientific work?

. What is the role of a scientific advisor in developing a person's talent?

. Do you work in collaboration with other researchers?

. What attitudes are necessary for successful work in theoretical research?

. What theories do you use in your research?

. What methods of investigation are commonly employed in your research?

. Is it only or some other adjacent sciences that your research is concerned
with?

031 O\ L W

[Ipumep 3.
THE IMPORTANCE OF LEARNING A FOREIGN LANGUAGE

The problem of learning languages is very important today. Foreign languages are in great
demand nowadays when the progress in science and technology has led to an overflow of
information.

English is the global language, an official or co-official language of 45 countries. Around a
quarter of the world's population (1.5 billion people) can communicate in English for work or
leisure. Its importance is growing faster than at any time in the last 400 years. Half of all
business deals are conducted in English. 2/3 of scientific papers are written in English. Over
70% of all mail is written in English. It is the language of the international air traffic control,
maritime, police and emergency services.

Russia is integrating into the world community and the problem of learning English for the
purpose of communication is becoming especially urgent.

With the knowledge of foreign languages many opportunities are opened up for post-
graduate students. Once they start writing their thesis they face the problem of reading scientific
literature in a foreign language. They also publish their scientific articles in English and place
their findings on the Internet, so as they could be available for scientists all over the world.

Post graduates are often involved in international conferences where they are required to
know foreign languages to prove their worth. That is why to know English is absolutely
necessary for any educated person, for any good specialist. It can improve their career prospects
and boost their salaries. Remember the saying: 'You can use your own language to buy things,
but if you want to sell, you must use the language of your customers'.

When learning a foreign language, it is important to know about the culture of the country
where the language is spoken. Cultural awareness is just as important as linguistic skills. What is
more, if you are a post-graduate student, it will make your research far more interesting, useful
and exciting.

Questions:
1. Why are foreign languages in great demand, especially at the present time?
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2. How does learning English help post-graduate students in writing a thesis?
3. Is it necessary to use both Russian and foreign sources of information in a thesis? Why?

4. What opportunities does a post-graduate with a good command of a foreign language
have?

[Ipumep 4.
THE CURRENT STATE OF SCIENCE

At present I'm a post-graduate student at the Russian Christian Academy for Humanities at
the department. In a few months I'll be a researcher ready to make a
contribution to the science. I believe that there are a lot of people like me who made up their
minds to devote their lives to creative work and research and who will soon obtain a PhD’s
degree.

More and more people consider the science of future. That's why in years to
come we will be facing the problem that resolves itself into a question: what is the present state
of science in my field and what is post-graduate training for?

Firstly, this education is for our self-perfection. Secondly, it is for getting a job. But
education with a view to working for a living may well be on its way right now for the majority
of us. I suppose it is necessary to reshuffle the furniture of our minds in order to gear ourselves
towards a future in which outer rewards become less relevant than inner and more individual

spurs. So, we learn not for learning's sake alone, but to make our mark and for our country to
take a turn for the better.

is a young (ancient) science. Originally it was defined by as
the science of . As the science of developed, its base broadened to
include . As long ago as in a few small laboratories were founded, a

few methods of measurement were adopted.

Nowadays the science in my field of learning has got a lot of achievements. Since
there has been a remarkable growth in both the quantity and the quality of scientific research on

problems. One can't help mentioning here some famous scientists such as

who created / discovered / found

A lot of achievements have been made practically in all sections of

About scientific research works have been written and published lately at our
faculty. The department alone has issued research papers in various
periodicals of both national and international area.

Great opportunities open up to young scientists today. Scientific conferences are held on
regular basis at the academy which helps researchers to share their results and experience with
colleagues. Each year many of them take part in international conferences and seminars.

Questions:
1. What were the most significant achievements in your field in the past?
2. What is the present state of science in your field?

3. Can you give the names of some outstanding scientists in your field?
4. What did they do for your country?

5. What periodicals in your field of learning do you know?

6. What are the achievements of your department?

7. What opportunities open up to young scientists today?

8. What are the prospects of your scientific research?
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