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IICUXOAHAJIUTUYECKUN ITOIXO[
B ICCTTETOBAHUM PEIUTMMO3HOV TEMATUKN B KMHO

B craTbe paccMaTpuBaiOTCA HEKOTOpPbIE TTONI0XKeHUsA U BbiBoAbI KHury Ctrsa Homana
«OunbM, JIakaH 1 IpegMeT peIUIUN: ICUXOaHATUTUIECKIIT IOJXOf, K aHa/IU3y PeNUTMO3HOTO
¢$unbMar, IOCBSIILEHHO 0630py KOHIIENINIT psAia CeBepOoaMePUKaHCKIX aBTOPOB, KOTOPbIE
IIPOBOAMIN CBOM MCCTIENOBaHMsI B 0O/IACTY PEIUIMMU U KMHOMCKYCCTBA. B OCHOBHOII yacTn
KHUTY aBTOP M3J/IaraeT CBOJ B3IVLAZ Ha IPoO6IeMy B3aVIMOOTHOIIEHMA KMHO M PEIUTUNL.
Jenaet oH 910, 0OpalIasCh K TEPMUHOIOTUY Y TEOPETUYECKOI CICTEMe (PPAHIIY3CKOTO
ncuxoaHanuTuka u ¢punocoda-crpykrypamicra JKaka Jlakana. ITo muenuio Honana, Tpyzst
Y4EHbIX, MCCIEN0BABIINX BOIPOC PENIAIUY M KMHO, HE IMILIEHDI ONPENe/IEHHBIX HEIOCTATKOB.
BonpmnHCTBO aBTOPOB ABNANMUCH NPENCTABUTE/LAMU T€X UM MHBIX XPUCTUAHCKUX KOH-
(eccuit, TO3TOMY CYNMTAIU TOTITOM Pa3BMBATh CBOK0 aHAJIUTUKY B PAMKaX T€OTOIMYECKOTO
nopxofa. B rakux paborax ucciefoBaHme OrpaHNYEHO JOTMATUUECKIIM MIPOBO33PEHUEM.
B ro >xe Bpemsa Homan nofguepKkuBaeT HOBU3HY U CME/IOCTb HEKOTOPbIX peil. CaM OH BBICTY-
IaeT 3a MeXAMCUUIUIMHAPHBII HOAXOH, IPY KOTOPOM y4€HBII JO/DKEH ObITb TeOpeTUYeCKN
MOATOTOBIEHHBIM He TOJIbKO B T€OJIOTMM M HayKaX O peJIUTUM, HO U B KMHOBefeHun. Takxke
OH CYMTAeT, YTO IJIABHBIM OO'BEKTOM TAKOTO MCC/IEHOBAHNs JO/DKEH OBITh 3pUTE/Ib 1 €T0
BoCHpusATIe 06pa3oB Ha 9KpaHe. HomaH mpuMeHseT TakaHOBCKME TePMMHBL: «[Ipyroii»,
«HApPaTUB» ¥ «UJEONOTNYeCKas PeaIbHOCThb» KaK K KuHeMarorpady, Tak i K 60rocIy>keHuIo,
yKasbIBasi Ha 0011[yie 3aKOHOMEPHOCTH B 3THUX SIB/IEHNSIX. TakuM 06pa3oM, OH [jaeT IpuMep
MEXIMCUUIUIMHAPHOTO HEJOTMAaTUYeCKOTO T0fIX0fa. biarogaps ciefoBaHnIo IPUHLINITY
MEeTOJ0JIOTYeCKOr0 arHOCTUIIM3MA 1 0OpaleHNIo K PeHOMEHOIOT UM, COLIIOTIOT Y Y TICU-
XOJIOTMY PE/IUIUY, TAKOI IIOXO/l MOKHO KIacCU(UIMPOBATh KaK PeUIUOBENIeCKIIL.

KmroueBble croBa: KnHeMarorpadus, peurus, aHTPOIOIOT s PeIUTN, ICUXOTOI A
PEUTUN, COLYIONIOTVS PeUrim, PeHOMEHOTIOTMS PEUTIMN, XPUCTNAHCKAsT TeO/IOT s
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film», which reviews the concepts of a number of North American authors who conducted
their research in the field of religion and cinema. In the main part of the book, the author
presents his view on the problem of the relationship between cinema and religion. He does
this by referring to the terminology and theoretical system of the French psychoanalyst and
structuralist philosopher Jacques Lacan. According to Nolan, the works of scientists who
have studied the issue of religion and cinema are not without certain drawbacks. Most of
the authors were representatives of various Christian denominations, so they considered it
their duty to develop their analytics within the theological approach framework. In such
works, research is limited to a dogmatic worldview. At the same time, Nolan emphasizes the
novelty and boldness of some ideas. He advocates an interdisciplinary approach, in which
a scientist should be theoretically prepared not only in theology and the sciences of religion,
but also in film studies. He also believes that the main object of such research should be
the viewer and his perception of images on the screen. Nolan applies the Lacanian terms
«Other», «narrative» and «ideological reality» to both cinema and worship, pointing out
the general patterns in these phenomena. Thus, he gives an example of an interdisciplinary
non-dogmatic approach. By following the principle of methodological agnosticism and
turning to the phenomenology, sociology and psychology of religion, this approach can be
classified as religious studies.

Keywords: cinematography, religion, anthropology of religion, psychology of religion,
sociology of religion, phenomenology of religion, Christian theology.

ITpegMeTOM JaHHOI CTATbMU SIBISETCA ICUXOAHATUTUYECKNUII TORXOM B MC-
C/Ie[OBAaHNM PENIUTMO3HOI TEeMATUKI B KMHO, PACCMOTPEHHBIIT Ha IIpUMepe KHUTU
Crusa HonaHa «®wbM, JIakaH U CYOBEKT PETUTMIA: ICUXOAHATUTIIECKUI TIOTXOT
K aHaJIM3y penurno3Horo ¢punbpma» [8]. B aToM Tpyzme packpbiBaeTcs CI0KHOE T€O-
peTruecKoe B3aMOfENICTBIIE Uil CEMIOTHUKM U IICUXOAHAIN34, IPUMEHIeMbIX IPU
MCCIEROBAaHNUM BIIMSAHMS KMHO Ha GOPMMpPOBaHe CAMOMAEHTIIHOCTI 3PUTETIEIL.

ITo MHeHMIO aBTOPa KHUTY, MEXY IUTYPriueil 1 GUIbMOM eCTb Psif OOLINX
dept. Ob6palasch K TaKaHOBCKOI TEPMUHOJIOTHM, OH IpefjIaraeT CBOK METOH0/IO-
ruio aHaau3a punbMoB. IleHTpanbHOE MECTO B €ro MCCIefOBAHNN 3aHUMAET Te3NC
0 TOM, 4TO OOTOCTy>KeHMe MO)KHO BOCIIPMHIIMATD B Ka4eCTBe 1300pasuTeIbHOrO
cpenctBa (representation), kak 1 kuHeMarorpad. JTo 03BOJIAET aBTOPY HPUMEHATD
JTAKAHOBCKIIE I[N O «IIBe» (suture) M CTPyKType MOBeCTBOBaHMs (narrative space)
10 OTHOIIEHMUIO K TUTYPIUN.

B mepBoit gacTu cBOelt paboThl aBTOP paccCMaTpMBAET TPU MOAXOMA, B PaM-
KaxX KOTOPbIX paboTanu MccaenoBaTeny, U3yJdamliue TeMy B3aMOReiCTBI
penuruu u kuHemarorpaga. OH pasjensgeT 3TU IOAXOABI Ha PeHOMEHOIOrN-
gecknit (phenomenological), muteparypusiit (literary) u aHTpOIONTOTMYECKMI
(anthropological). Bo BTopoit yactu kHuru Honman n3naraet cBou apryMeHTHI OT-
HOCUTEIbHO TarHCTBa [IpuyacTus u pomu cyopekTta B HeM. B TpeTbeit yactu Homan
UCCTIERYeT [{Be TaKaHOBCKIe KOHIIEIILINY, KOTOPBIE, [0 er0 YTBEP)KAEeHNIO, 0/Ie3HBI
[UIs1 aHAIM3a PENMUTMO3HBIX GUIBMOB: «CLIMBaHVe» U HAPPATUBHOE IPOCTPAHCTBO.
Taxke B moc/megHuX rnaBax HomaH MpoBOAUT mapasuienyt MeXAY O0rocys>keHneMm
U KuHeMarorpadoM Ha IpuMepax aHaau3a KOHKpPeTHHIX ¢unbMOB. TpakToBKa
(heHOMEHOIOTMYeCKOTO ITOAXOAA B3aMMOOTHOLIEHVSI KMHO U PeIUruy Obuia pac-
CMOTpeHa HaMJ B OFHOI 13 IpenbIAyIuX cTarteil [2]. 3agada 9101t paboTh! 3aK/Ii0-
9aeTCsl B M3/I0KEHUY aHTPOIIOIOTMYECKOT0 U TUTEPATYPHOTO HOAXOM0B, KOTOpbIe
BbIfiensAeT B cBoelt kHure Crus Homan.
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O6palasch K IMTepaTypHbIM NHTepIpeTanyaM, Homan npuBonnT cy>xueHne
I>xona Mas (John R. May) [8, p. 30] o Tom, 4To punIbM — 3TO HpeX/ie BCEro BU-
3ya/IbHBIII paccKas, TaK KaK CYMBOJIBI HaXOfIAT CBOE BOIUIOIEHNE B BU3YaIbHOM
obpase B OOIbIIE CTENIEHN, YeM B 3BYKaX, KOTOPbIE B CBOIO OYepefb SABJISAIOTCS BbI-
pasuUTeIAMU TUTEPATYPHOrO CI0Ba. Mail pasimdaeT Tpy TPAKTOBKI B3aMMOCBSI3U
JIUTEPaTypPbl Y PETIUTUN: cemepoHomus — upes, paspaboranHas T. C. dnmnoTom
(T. S. Eliot), cormacHo KOTOpOII XpUCTHAHCKasA Bepa HO/DKHA OBITh CTAHAAPTOM
IS OLleHKU JIMTEepaTypPHOro IpouU3BefeHus; meoHomus — upes I1. Tunnxa,
KOTOpasi OCHOBaHa Ha IpeJCTaB/IeHNN 0 bore kak OCHOBE 4elI0Be4eCKOro OBbITIS,
Le/IU PEIUTUM U CMBICTIE IUTEPATYPBL; M A61HMOHOMUS — TPEAIIOYTUTE/IbHbIA /I
M5 He3aBUCHMBIIL ITOAIXOf], KOTOPBII ObUI paHee copmymposaH P. [lxoHcToHOM
(Robert K. Johnston), kak «IpocMOTp QuIbMa, COIIACHO €ro YCIOBYUAM U 3alyMKe»
B paMKax TeOJIOIMYecKoil mapafurmel. brarofaps sToMy nogxony, Mait oTBOgNT
IPYUBIJIETVPOBAHHOE MECTO aBTOPY (M/IbMa: KMHEMAaTOrpa4ecKoMy TeHIIO 1 00-
JTaJIaTeNIo PEIUTMO3HOI YyBCTBUTENbHOCTI. KpoMe 9TOro, OH MCIONIb3YeT KaTeropuio
«TPAHCIEHAEHTHOrO» B Ka4eCTBe 30JI0TOr0 CTAHAPTA, 10 KOTOPOMY MOXKHO CYANTD
0 IpUrofHOCTY (PYIbMa IJIS TeOJIorndecKoro aHanusa. Homan monaraet, 4To KOH-
nenuysA Mas uMeeT CyILleCTBeHHbIT HeTOCTATOK, OHA He II03BOJLAET PacCMaTpUBaTh
(GWIbM MMEHHO KaK CpefCTBO N300pa3uTeIbHOCTH, 2 BUHOM 9TOMY — I'MepOomm-
3upoBaHHasA QuUrypa aBTopa, KOTopasi IepeKpblBaeT CaMOOBITHOCTD IIPOM3BENIeHIUS
U ero cMbIc/. [IpuBep>keHHOCTh aBTOPCKON Teopuy puibMa JOBOIBHO TUIMYHA
I/ ceBepoaMepuKaHCKuX KMHOKpuTukoB (J. R. May u M. S. Bird [7], C. Marsh
u G. W. Ortiz [6]), ognako HomaH ocykpaeT ee 3a cMelleHMe UIeHbIX aKIIEHTOB
B CTOPOHY CO3JjaTe/Is XYJ0>KeCTBEHHOTO IIPOU3BEeHI.

Janee Homan paccMarpuBaeT repMeHeBTHYeCKyo KoHIenmo Kperinepa (Larry
Kreitzer), koTOpas pasBuBaeTCs Ha CThIKe OMOIENCTIKY ¥ KMHOTeTopun. VIHTepec
K 6ubneiickoit Teme B punibMax cOpMUpPOBaICS OTHOCUTEIBHO HETABHO B PaMKax
TEOIOrM4eCKOro rnopxofa. OCTaB/IAA B CTOPOHE MCTOpUOrpadudeckue paboThl, Uc-
crIefoBaTey 60 MBITA/NINCD BBIABUTD AMAjIOr MeXXAy bubimert v opyrumy TeMamu
B ¢punbMe, mub0 paccMaTpuBamu TPAKTOBKM oOpasa Xpucra B KnHo. Kperinep
pa3BMBaeT TE3NUC O TOM, 4TO brbmms u 6ubieiicKye TeMbl CO3[aBa KY/IbTYPHYIO
Tpagunnio 3anasa, KOTopas TakKe B OTBETe I 38 pasBUTHe O1O/IeiiCKOll repMeHeB-
tuku. C toukn 3pennsa Crusa Homana, nogxon Kpeitiepa — aro opuruHanbHas,
XOTs U He BIIOJIHE Y/IOBIETBOPUTE/IbHAS MOIBITKA TONKOBAHNUA XY/0XKECTBEHHDIX
nponssefieHnit. Kpeiinepa B mepByo ouepeib MHTEpecyeT He KIHO, a IIPOLecC MH-
TepIpeTalVN U UJieU, KOTOPbIe MOXKHO IIOTYYUTh, aHAIU3UPYS OMOTIeIICKIIe TeKCTh
B KOHTEKCTe COBPEMEHHBIX JINTepaTyphl 1 KMHeMaTorpada. Kpeiiiiep roBoput o aByx
3/IeMeHTaX CBOEro MeToyja. Bo-1epBsIx, 10 ero MHeHuI0, bubnus u 6ubneiickue Tembt
OKa3aJIy OTPOMHOE BIIVISIHNE Ha 3alIafiHYI0 Ky/IbTypy. Pasmranble popMBI MCKyCcCTBA
IIOBE/IV MHTEPIpeTalyy 6MOIelICKIX CI>KETOB [0 TAKOIL CTeIIeHN, YTO TOTKOBaHIe
9TUX CI0OXKETOB OBUIO IIEPeOCMBICTIEHO. DTO HOBOE BOCIIPUATIE, B CBOKO OUYepPenb, 13-
MEHWWIO KY/IBTYPY ¥ IIOPOAIIIO HOBOE MCKYcCTBO. LIvk MeTaMopdo3 Ky/IbTypHOro
IVICKypca IPOIO/DKAeTCS U 110 celi AeHb. Bo-BTOpBIX, aneMenToM MeTozia Kpeitnepa
ABJIAETCS OIMCAHME He CAMVIX PE/IUTVO3HBIX MJEH, @ MX MHTepIpeTannii B GyIbMax.
Honan nonaraert, uyro Metopuka Kpeitniepa HermponykTusHa. C OGHOI CTOPOHBI, €T0
TOJIKOBaHME TeKCTOB 3aBMCUT OT BOCIIPUATHS 3PUTES, HAXONALIErocs B paMKax
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OIIpele/IEHHON KY/IbTYPHO IapaIuTMbl, IPMMEHUTEIBHO K IIOHVMMAHNIO TEKCTOB
Hosoro 3aBera. C ipyroit CTOpOHBDI, €r0 TLaTe/IbHbI IOAXO0[ K U3yYeHNIO UCTOY-
HMKOB IIOKa3bIBA€T, YTO MCCII€Q0OBATEIb, CTOHLL[Mﬁ Ha TaKUX IIO3ULUAX, 03a6oqu
aBTOPCK/MU HaMepeHUsAMY, a He COOCTBEHHO OTHOIIEHVEM K CaMOMY (QUIbMY.

Kpucrodep Iucu (Christopher Deacy) npoBosriariaet To, 4T0 ceifdac, o MHe-
Huto CtuBa HonaHa, CYNTAETCA KAHOHOM Cpey aHAIMTMKOB PEIMTMO3HOTO KNHO.
CBoOI0 KOHIeNIUIO [IMcK CTPOUT BOKPYT (PUIBMOB B CTUJIE «Hyap» M CUUTAET, YTO
VIMEHHO B HMX COTIeP>KUTCS BaYKHOE 3€PHO JI/I1 TeOJIOTMIECKOTO U PETIUTUOBENYECKOTO
anaymm3a [3]. Ilo muennto Homana, B TpakToBKe [IMcH >KaHp «Hyapa» «TeOIOINIecKN
Commpaper € OTIY>XXJAE€HHDbIM, HENOBO/IbHBIM, OTYAABIIMMCA U Pa3pO3HEHHDBIM 4€J10-
BEYECKVM CYLIeCTBOBaHVEM, OT KOTOPOTO. .. MOXeT IPUITH UCKyIIIeHNe» [8, p. 26].
Hycy omuceiBaeT 9K3MCTeHLIMATbHOE IIPOCTPAHCTBO 3TOTO KMHOXKAHPA B TEPMIHAX
ABrycTIHa, COITACHO KOTOPOMY Y€/I0BEYeCTBO AB/IAETCA Pa3BPAIlleHHBIM U CKTIOHHBIM
KO Ipexy, a Takke B TepMuHax JIloTepa c ero HeloBepueM K 4e/10Be4eCKO MOpa,
13006paXeHHOIT Yepe3 STUYECKYIO JBYCMBICIEHHOCTb BO BCEJIEHHOI «HYapay. Cremys
OIIpefieNIeHHO TeOOTMIeCKOl TpaguLyy, JJycK rmomaraeT, 4To 4enoBedecKas Ipuposia
Xpucra upesBbIYaitHO HeOOXO/IMIMA J/LA IIpoLiecca MCKyIUTeHus. VIMeHHO 3To femaet
06pa3 Vncyca, BomnouieHHoro Ha skpane MaptunHom Ckopcese («ITocnegHee ncky-
meHe Xpucra», 1988), «Teonorndecky IprueMaeMbIM», IOCKO/IBKY OH ropasfio 6oree
6ortee pea/MCTIYHBIA U MHTPOCHEKTUBHBII, 4eM B puibMax [xopmka CTuBeHca W
Huxkonaca Pas. [Tucu yrBep>xpaer, uto Cropcese usobpaxkaeT Xpucra Kak IOJIMHHO
YEI0BEYECKOT0 MEPCOHAXKA, KOTOPBI IEPEXXUBAET UCKYIIUTENbHbIN OIBIT B CBOEM
Je7IoBe4eCKOM COCTOSIHMIL. VIMeHHO oTokaecTBIeHe CrracuTen ¢ IpOCTbIMM TOIbMI
noziroraBnueaet Ero K MckynurenbHoi myuccun. [Ipyrumum cnosamu, Mucyc asnserca
«OHMM U3 Hac», IO3TOMY MBI pa3fie/iAeM ero KepTBY, KoTopoe OH IIPMHOCHT 3a Bce
yeroBedecTBo. Homan cumraet, 4to Te3uc Jlyicyu MOHATEH, HO KIIF0UeBOI BOIIPOC OCTa-
eTcs 6e3 orBeTa. OH coIIalIaeTcs € TeM, 4TO ecym Obl ayauTopys pubMa B KAKOM-TO
CMBIC/Ie He ObUIa 9acThIO TEKCTa (GIUIIbMa, 3pUTeENb He BOCIPYMHS OBl OIIbITA IIABHOTO
repost. OpHako Jlyicy IpMHLIUIINAIBLHO He UCCIeRyeT IIPUPOLRY STOM UeHTU(KALINY,
00DBACHSA STOT IPOLECC «UHTEJIIEKTYa/IbHO HEY/IOBYMBIM».

AHTPOHO}IOI‘I/I‘ICCKI/IC VHTEpIIpeTauy KMHOTEOPETMKOB CMEIIAIOT aKIIEHTDL
B CTOPOHY 3pUTENA U €TI0 BOCIIPUATIA XYJOXKECTBEHHOI'O IIPOM3BENCHNA. Kp0Me 9TO-
0, HEKOTOPbIE aHA/IUTYKM PETUTMO3HOTO KMHeMaTorpada yTBep>KIaioT, 4TO G/IbM
CTIeyeT pacCMaTpUBAaTh KaK OGHY 13 (OpPM PeIUTMO3HON NpaKTUKu. B cBoeit kuure
Ixon Jlaipen (John C. Lyden) [4] nccnenyeT MeTonsl, KOTOpbIe MOITIM OBI BBIIBUTD
pennrnosHyo QyHKUyI0 ¢guabMa. DTH NOUCKY, T0 MHeHMIo HomaHa, Ho3Bos0T
JlatineHy BHECTY MIHTEPECHDII M OPUTVMHAJIBHBII BKJIa[] B IPOJO/DKAOLeCs je0aThl
O TOM, KaK pe€/INTNIO 1 KNHO MOJXHO BOBJ/I€EYDb B Me)KKy]II)TyprII/“I OUaor. B xauectBe
OCHOBHOTO ITOfIXOfIa [/ M3Y4eHMs B3a¥MOCBs3Y KyHeMartorpada yu peruu Jlaiinen
IpejIaraeT KOMIIAPaTUBUCTCKYI0 Mogienb. ITo samevannto Honana, Jlaiifen nmomaraer,
9TO Me)erHMI‘MOSHbe;I AVanor n peIUTMoBEIIECKNE NCCIEf0BaHNA ITPOABNHYINICH
[0 TAKOM CTEIEHN, YTO IO3BO/IM/IN YYEHBIM [TIOHMMATh JPYIYIO PEIUTUIO TaK, KaK
OHa IIOHMMaeT caMa ce0sl, Jake eC/Ii 9TO HeBO3MOXKHO OCYLIECTBUTD B IIO/IHON Mepe
[8, p. 29]. C aT0i1 Lenbio JlaiifieH cYUTaeT ONpefeneHne peIuruy, paspaboTaHHOe
antpononorom Knuddopnom Inprem, Hanbonee mome3HBIM U BCeOOBEMITIONIIM
ISl aHa/IM3a PeNIUIMO3HBIX sABIeHnit. CornmacHo omnpepeneHuio Iupia:
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«Penurust — 910 (1) cucTeMa CMMBOJIOB, KOTOpas CHOCOOCTBYeT (2) BO3HMKHO-
BEHMIO y /IOl CH/IbHBIX, BCEOOBEM/IIONIMX M YCTONYMBBIX HACTPOEHMIT I MOTUBA-
uit, (3) popmumpys npencraBnenns 06 obieM mopsiake 6urtyst u (4) IprUKaBast 9TUM
HPeCTaBIeHIAM OPeOJI JefICTBUTENIbHOCTI TAaKMM 00pasoM, 4To (5) 3TM HaCTpOeHNUA
¥ MOTMBAIIMY KaXXYTCA eAMHCTBEHHO peanbHbIMu» [1, ¢. 108].

JIatiieH paccMaTpuBaeT STY MIATH ACIEKTOB IO OYEPENU U [IeNAET UX YaCThIO
TOTO, YTO OH HasbIBaeT «penuryeii Kunemarorpagar (the religion of film). Ognaxo
CruB Honmas nmopBepraeT COMHEHMIO STOT TepMMH: /60 JlajifieH ofipasyMeBaeT
KaKue-TO OT/elIbHble GpUIbMBI, MO0 PUIbM KaK BUJ, UCKYCCTBA SABJIACTCS Pelu-
rueit, 60 MHCTUTYT KMHeMaTorpaguu — 3TO PeIUTUA WIN >Ke Pedb UAET O TOM,
4TO GUIBM M Pe/IUIMA B OBVHAKOBON CTEIICHU ABIAIOTCS KY/IbTYPHOI CUCTEMOIL.

Hawn6onee unrepecuo g Homana paccmorpenue JlaiiieHoM 4eTBEPTOTO U IS~
TOTO acIeKTOB onpepeneHus [upua. OTMevas, 4TO B MCCIENOBATENbCKUX paboTax
MOYTY He IPOBOAMU/IOCH U3YYEHMA PUTYATIOB, TIOCPENCTBOM KOTOPBIX 3pUTENb PEu-
TMO3HO yCBaMBaeT MUPOBO33peHNe U 3TOC (PpyIbMOB, JIaiiieH IPUXOINT K BHIBOLY,
YTO HeOOXOAMMO OO/IbIIIe YAE/ATh BHUMAHYSI STHOIPadIIecKIM UCCTCIOBAHVIM, I0-
CKOJIbKY (DVJIbM SIBJIAETCA MPEXJIE BCETO TEKCTOM, KOTOPBII HY>K/JaeTCsl B KOHTEKCT-
Holt nHTepnperauuy. [Iofo6HBI Ky/IbTYpOTOrMIecKnii HOAXOJ, METOMOIOTNYECKI
IpaBOMepeH /1A [uplia, KOTOpPbIil ONpeNennI, 4TO «KY/IbTYPHbBIN aHAIN3 COCTOUT
B yTa/IbIBAHUY 3HAYEHUI], B OL|EHVBAHMH [IOTA/IOK U B BbIBE/IEHNM TIOSACHAIOLINX 3a-
K/II0YeHUIT 13 Hanboslee yIa4HBbIX JOTafIOK, a He B OTKpbIBaHNyu KoHTuHeHTa CMBICTA
U KapTorpadypoBaHuu ero 6ecrenecHoro nanpmadgra» [1, c. 28]. Ito o3Havaer, 4TO
000CHOBaHHOCTD CJie/TaHHBIX BHIBOJIOB 3aBUCUT OT CMJIBI HAYYHOTO BOOOPasKeHN,
MO3BOJIAIOIIETO HAM COTIPMKOCHYTBCA € KU3HDIO HE3HAKOMBIX JIIOfIEN.

ITepexonsa k mATOMY acmneKTy onpesenenus Iupua, Jlarien npusHaeT omnpe-
IEeNeHHYI0 JIBOICTBEHHOCTD IO OTHOUIEHMIO K €r0 aBTOPUTETY. IupIy mpoBoguT
YeTKOEe pasnnuye MeXJy TeM, YTO OH Ha3bIBaeT «PEIUTMO3HBIM MUPOBO33PEHN-
eM», ¥ IPYTYMMM MUPOBO33PEHMUAMU: HAyYHBIM U 3cTeTndecKuM. OH CUUTAET, 4TO
penurno3sHoe MUpPOBO33pEHNE OTINYIAETCA OT UCKYCCTBA TEM, YTO OHO HAMEPEHHO
co3pjaeT BUAMMOCTD aOCOIOTHOM JIelICTBUTENbHOCTY, TOI/a KaK MCKYCCTBO He IIpe-
TEHIyeT Ha 3TO ¥ OTPAHMYMBAETCA U/UIIO30PHOM peanbHOCTRIO. J/Ialiien oTBepraeT
9TOT B3I/IAJ, HA TOM OCHOBAHUM, YTO B PE/IUTMM, KaK M B CKYCCTBE (B YaCTHOCTH,
¢ubMe) yYaCTHUK TaKKe BXOAUT B CrelMduieckoe puTyaabHOe IPOCTPAHCTBO
JUISL TOTO, YTOOBI VICIIBITATh 9TY CAMYIO a/IbTEPHATUBHYIO PeaIbHOCTb.

ITo muenuio Homana, TpygHOCTSD A1 JlaiiieHa 3aK/II049aeTCA B TOM, 9TO OIpe-
menenne [upiia B 1iesioM He paboTaeT Ha ero upe. JlaieH Xo4eT IOHATh, KAKUM
00pa3oM GyIbM BBIIOTHAET PEIUTMO3HYIO PYHKINIO, a [VpIl onpesenseT penuruio
10 ee PyHKIUM B YeTIOBEYECKOM OOIIECTBeE, a He IT0 TeOJIOTMYECKOMY COIEPIKaHII0
(HampuMep, He yKa3bIBas Ha Bepy B TPAHCLEHJEHTHOE CYIIeCTBO). [Ipyrumu cio-
BaMy, [MpLa MHTepecoBas 6bI He CTONIBKO BOIIPOC O TOM, YeM SIBJIAIOTCS (PUIIbMBI
C PEIMTMO3HOM WY MHOI TOYKM 3PEHUsA, CKONbKO O TOM, KAKOBO UX KY/IbTYpPHOE
3HavyeHMe. [upIl B MeHblIel cTelleHN (YHKIVMOHAICT, KAKUM OH HY>keH Jlalifieny,
u B O0IblLel CTelleHy MHTepnpeTtarop nocrmopepHa. Crus Homan cornmacen ¢ Heko-
TOPBIMM yTBep>KaeHMAMM JlarifieHa, B YaCTHOCTH, C T€M, YTO (pMIbMBI IOHMMAKOTCS
Y IHTEPIIPETUPYIOTCS TONbKO B KOHTEKCTe UX (pakTudeckoro nmpocMorpa. OfHaKo OH
obpalriaeT BHMMaHME Ha TO, YTO KaK TAKOBBIX MCCIIEOBAHMI 3PUTE/IIbCKON CPefibl
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JlaiieH He IIPOBOANIL, & CChUIAETCA TOIBKO Ha OIIPOCHI, IPOBEJeHHbIe CTOPOHHUMM
UCCrefioBaTe/AMY (pe3y/lIbTaThl KOTOPBIX TPYAHO IOATBEPANTD), @ TAKXKe Ha CBOU
coOcTBeHHbIe HAOMIONeHNs, IIOYePIIHYThie U3 6eces CO CTyAeHTaMU U Pa3HBIMM
3pUTEAMMU, KOTOPbIE He SIB/IAITCA MIpodecCUOHAIbHBIMU KMHOTEOPeTUKAMIL

Kaxk u JTaitpen, K. Map (Clive Marsh) [5] uccnenyer «penurnonono6xyio
¢byskmio gumbMar (religion-like function of film), ncxops us npegcTaBieHns o ToM,
4TO IIPOCMOTP (PUIBMOB VI NTOCEIeHNe KMHOTeaTPOB IOXO0XM Ha PEIUTNO3HYI0
npakTuky. CBou TeopeTndeckie yoexxieHus Mapll MofKpeIvIaeT TepMIHOMIOTEN
Ix. [I. Kpaitrona (J. D. Crichton), koTopslit B CBOIO Ouepefib YepIia BIOXHOBEHE
B Tpynax Pynombda Orro. Homan ykasabiBaer, 4To C/I0BO «IIOK/IOHeHUe» ¥ KpariTona
O3HaYaeT «PeIUTMO3HOE ABJIEHNE, KOTOPOe JOCTUTAeTCs Yepe3 6/1aroroBeiHblil
cTpax (mysterium tremendum) mnau Bocxuuienue (fascinans) nepex cBsIjeHHbBIM,
HOTOMY 4TO 3a 9TUM U B 3TOM CaMOM CKPBIBAeTCs IIpefIyBCTBUE TpaHCIeH/IeHT-
Horo» [8, p. 33]. MapIu NpoBOAUT aHA/IOTUIO PEIUIVO3HOTO ITOKJIOHEHN C IIPO-
cmorpoM ¢uibMa. ITo ero MHeHMIO, 3pUTENDb FOCTUTAET IIOX0XKETO Ha PE/IUTNO3HOE
COCTOSIHMS, KOTOpOE MO>KHO OXapaKTepu30BaTb KaK «BBIX0f U3 cebs». Ilogxons
K BOIIPOCY O pOJIM YYBCTB IIpM IPOCMOTpe KMHOIPONU3BefeHMniT Mapiu fienmaet
BBIBOJ], YTO HEKOTOPbIe (PUIbMBI BIIOJIHE MOTYT BBIIOMHATD TY e (PYHKINIO, YTO
U peruryiA. ITO IIPOVUCXOUT B T€ MOMEHTDI, KOIZIa OHY BBI3BIBAIOT ITyOOKIME SMOLIN,
mo06HBIe «OMaroroBeiTHOMY BIOXHOBEHNIO». MapI onmpaeTcsi Ha KOHIIEIIIINIO
Mapruna bapkepa (Martin Barker) o coBoKkyITHOCTM ITOHATHIL, € TOMOIBIO KOTO-
PBIX pYIBMBI MOXKHO paccMaTpUBaTh Kak TBOpYeCKUe BeeleHHble. Ero mpuBiekaer
aKIeHT bapkepa Ha pomu KMHO B KVM3HM JTIOAEN ¥ Ha HeOOXOMUMOCTY M3YIeH
3MOLIMOHA/IbHBIX peakKiuii Ha GyibMbl. TakuM o6pazom, Mapll 3aKIodaeT, 4To
TEOJIOrM MOXKeT MCC/IeoBaTh II03HaBaTe/IbHbIE Y ICUX03MOLMOHAIbHbIE IIPO-
L[eCChl YeJIOBeKa.

@akrudecky, Mapi mpeppaiaeT CBOI0 KOHIENIINIO B IepPMEHEBTUYIECKYIO
CHCTEMY, C IIOMOIbI0 KOTOPOJT OH MHTEPIIPETUPYeT pasIndHble siBleHus. Hampu-
Mep, OH BbIOMpaeT pAL IPAKTHUK, KOTOPbIe CYNTaeT GYHKIMOHAIBHO TUIIMYHBIMU
ISl HOBEeJeHNs PeIMIMO3HBIX MTofieil (PeryIsspHOCTb, COBMECTHBIN JOCYT, OIBIT
B3aMMOJENICTBIA, CIIeNMaJbHOe MECTO I T. Ji.). 3aTeM OH HaXOAUT (PyHKIVIOHAIb-
HO aHAJIOTMYHbIe IPAKTUKU Cpefy KMHO3PUTEIE ¥ MHTEePIPeTUpPyeT IIPOCMOTP
($UIbMOB B paMKax TUIIMYHOTO IOBEJEHNS Pe/IUIVO3HbIX Mofeil. B cBA3M ¢ aTum
Mapi 3aK/Io4aeT, YTo MOCelleHne KMHOTeaTpa sABJIAeTC s albTepHATUBOI WIN 3a-
MEHOJI pe/IUTMO3HOMY IoBefeHI0. OTHAKO TaKoe BBIfie/IeHVIe PE/IMIMO3HOTO OIIBITa
KaK IIPUOPUTETHOTrO, 10 MHeHMto HomaHa, nmpusoput Mapia k abcypiHOI upee,
KOTOpas 3aK/II0YaeTCsA B TOM, UTO JIIOAU, KOTOPbIe CMOTPAT (QUIIbMBI, SBILAIOTCS
BEPYIOLIMMIY TOpas3fo 60Jbllle, YeM XOTAT B 9TOM IIpusHarbca. OpHako cam Mapin
IpU3HAET, YTO HbIHELTHNI KY/IbTYPHBII KOHTEKCT TaKOB, YTO MHCTUTYT PeIUIUU
HaxopuTcs B ynaaxe, llepkoBb He ClIOcOOHA IIPUB/IEKATh B CBOM PAIbI CBETCKIX
knHospureneil. ClefoBaTe/IbHO, OO/IbIINHCTBO ayAUTOPUY, UYbJ SMOLUN MOXHO
6bU10 OBI MICCTIEOBATD B {Ua/IOTe PeUTYs-GUIbM, 3TO JIFORHU, fATeKue OT LepPKBMI.

CruB Homan oTMedaeT, 4T0, BO-IIepPBBIX, MCC/IENOBATENN, YIIOMAHYThIE BBIIIE,
HaXOJAT IIPAKTUKY IIOCEIeHN IIePKBY U IPOCMOTpa GIIbMOB (QYHKIVMOHAIBHO
aHAJIOTMYHBIMH, @ TAKXKe OHM KaTeTOPUYHBI B CBOUX YTBEPXKEHUAX O «pIIbMe
Kak penurum». Bo-BTOpbIX, 1 JlaiifneH, u Mapin He KacaroTcs B CBOMX KOHIETIMAX
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TeopeTU4ecKMX NpobaeM KuHeMarorpaga. B-TpeTbux, 60IBIIMHCTBO aBTOPOB,
HVITYIIYX O PEIUTUY U QUIbMAX, PEIIUTEIbHO OTHA0T IIPMOPUTET PETUTHIN.

Tak ncTopu4ecKu CIOXUIOCH, YTO OONBIIMHCTBO CeBepOaMePUKAHCKIX MCCTIe-
IoBaTesiell KuHeMaTorpada 1 peluruy caMu ABJIAI0TCA IpefcTaBUTe/AMY TOM WIN
VHOII XpPUCTHAHCKOI KoHeccuu. Pa3BuTre nHTepeca y XpUCTUaH K 9TOI 06/1acTu
BIIOJIHE 3aKOHOMEPHO: Oy y4M BepYIOLIMM ¥ OfHOBPEMEHHO TI00UTeNeM KUHO,
y4eHBI! 3a/laeTCsI BOIPOCOM O KOHIIENTYa/IbHOI U (POPMaIbHOI B3aVIMOCBS3Y 9THX
sBNeHN. BMecTe ¢ TeM HY>KHO y4ecTb, 4TO TaKue MCCIefoBaHMsA, KaK IIPaBuiIo,
Pa3sBUBAIOTCA B PaAMKaX TOV TEOJIOTMYECKON TPAZULUA, K KOTOPOJ MPUHAIEXUT
Y4eHBIIT. DTO CHJIBHO CY>KaeT BO3MOXXHOCTHU IIPEX/Jie BCEI'O CaMOT0 MCCIIEIOBATETIA.
JlorMaTu3M IpejyIaraetT TONIbKO Opeie/leHHbIe KOHLIEIITYa/IbHbIe OTIPaBHBIE TOUK,
OT KOTOPBIX aBTOP HE MOXKET OTCTYIINUTD.

Homnan yTBepx/aeT, 4TO TEONMOIMIECKMIl IOXOM K MHTEPIIpeTallMi PE/IUTH-
03HBIX (PMIBMOB OTpaHNMYeH 1 IIPMU3bIBaeT K MeKAUCIUIIIMHApHOCTI. KpoMe Toro,
II0 €r0 MHEHUIO, HACTOsIee NCC/IeNOBaHNe PEIUTUN Y KMHO IO/DKHO HAauVHATbCS
CO 3pUTe/IA ¥ €r0 OTHOLIEHNSA K TOMY, YTO OH BUJUT Ha aKpaHe [8, p. 27]. Cam oH
B [IOC/IEAYIONINX [IaBaX CBOEI paboThI IPYMEHSAET ICUXOaHAIUTIIECKYI0 TEOPUIO
JIakana. Jrta Teopus npepnonaraet Haanuue «Jpyroro» (Other), moBecrBoBa-
HIe O B3aMMOCBSA3aHHBIX COOBITUAX (narrative) U MIEOIOTMYECKYI0 PealbHOCTD
(ideological reality), koTopas HeceT B cebe KoMIUIeKC upeit u yoexxpenuit. [To mue-
Huro HormaHa, 3TOT KOMIUIEKC IIPUCYTCTBYeT KaK B (DMIbMaX, TaK ¥ B LIEPKOBHBIX
TanHcTBaX. CBA3BIO C «[IpyruM» OH Ha3bIBaeT IIOCPETHIYECTBO CBALICHHNKA MY
4yenoBekoM 1 borom. IloBecTBOBaHME — 3TO MCTOPUA O )KepTBEe XpUCTa HA KpecTe
pazy BCero 4eyoBeYecTBa. Y4acTie B MIEONOINIeCKoll peaTbHOCTY — 9TO IpHU-
ob1eHne Bepyolero ko Beenenckoit nepksu Bo Bpems IIpryactusa. Ha npumepe
KOHKpeTHbIX ¢pyibMoB Hommas mpumuceiBaeT GyHKINIO HOCPeTHIYECTBA ¢ «[Ipyrum»
aKTepy, a y4acTye B IJIe0JIOIMIECKOI PeaIbHOCTU U COOCTBEHHO CaMo IOBECTBOBA-
HIIe, 10 MHEHUIO aBTOPA, HAIVLATHO pea/30BaHbl B TOJUIMBYACKIX 00eBUKAX C IIO-
JIMTIYECKO HAIIpaB/IeHHOCTbIO, (0COOEHHO TaM, Ifie eCTh 60pbba ¢ MYCYIbMaHCKVIMMU
¢dyupamenramctamu). Bo Bpemsa TanHcTsa [Ipuyactus coBepiaeTcs MCKyIUICHNE,
TOTfa KaK B 9TVX (QU/IbMaxX aBTOP BUAUT yTBEP>KIeHME aMePUKaHCKIX Hal[IOHA/Ib-
HBIX UJIel, YTO TOXe ABJIAeTCA CBOe0OpasHbIM craceHyieM. OObIYHbII ITapeHb Ipe-
Ofio7IeBaeT yrpo3y ot «Ipyroro», 4ToObI BOCCTAHOBUTD CTaTyC-KBO aMEPUKAHCKOTO
conyanbHoro nopsiska («IIpasausas moxw» / True lies, 1994). OToxxpecTBsis ce6s
¢ KHeMaTorpadudeckuM «[Ipyrum», 3puTen CTAHOBATCS YIaCTHUKAMY COOBITHII
HOBECTBOBAHMSA U, TAKUM 00pa3oM, y4acTBYIOT B U/ICOJIOTMYECKON «PeabHOCTI»,
KOTOpast TaK>Ke IIPUCYTCTBYeT B TO/UIMBYICKOM peaj3Me.

INomxop HomaHa cBoOOMEH OT XPUCTMAHCKOTO JOTMAaTH3Ma: OH JOBOJILHO CMEJIO
IpyMepsieT TePMUHOIOINIO JlakaHa K pe/IUTMO3HbBIM SBICHNSM, a 3aT€M CBA3bIBAeT
UX ¢ KuHeMaTorpagoM. Takoil MeXVMCIUIUIMHAPHDIN (YHJAMEHT Ha CThIKe eHOMe-
HOJIOTMM, COLIMO/IOTUY Y TICMXOJIOT MY PeJIVTMH II03BOJIIET YTBePXKAATh, uTo Homan
IpUMEHSET peIUTMoBeNIecKye, a He TeoJIoTnIecKe MeTObI uccnefopanus. Kak
Y4eHbIII OH He OTHaeT IpefIoYTeHye TeM WM UHBIM PeIMIMO3HBIM UJiesM, TIpU-
IIep>KMBasCh METOTOIOTMYECKOTO arHOCTUIM3MA. TakuM 06pa3oM, aBTOp IIPeofo-
JleBaeT KPUTUKYEMYIO M OTPaHIYEHHOCTDb JOTMAaTUYeCKOTO II0AX0/a B U3yIeHUN
B3aMIMOCBSA3M PE/IUTNUN ¥ KMHeMaTorpada.
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